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Ilear l}-" -Pia,i. 'aol"i,

.ll-l-eaEe f orqi.ve me f crr: lravirrg t:.ke$ sc) 3ong; to than-k ;rou
:l'*r herrrrn-g ma.(.jrl rt poo^s5-ble Jlor lre tL) gee the origirra1
of the so*.ca]led. Morrrrjr l#llrgt, a painting wh.iclz han i-rutrlgunt
ae lor a. lrrng tirue ancl.'rrrhich is now of even g:-eater i-nteres'
to rne rn view of the $ewly cljrscovered. docu"nents concer:nlng
J.reonard"o in reiation to hin pu.pil Sal-a.i,
T an got su.rprisecl tha.t the wealth of factua'l inf orrna.tion
p:'ovid.erl. by the scientif ic inveErtigrrtiori conclucted i:y
Uv. Sersrci-nio shoulcl present t}-e pa.an"Lir-g in a new l-ight,
thils conf i:'rrtinp, the vr-rr-y positirle opinion thart I have alwayr
hai. oJ i-t. lndeed., f arr well- preparerl -bo share David Srov'rnrr

errer-r tha-b the rryo::n was cary'icrl out b-v Salai u.nder leonnrti-o

Sr:-ilence ?,ni. a.?ti.ve, IaTti.-:ilterti?n" t"* *:r: cornrnoll p:rr'etice
in Lec'nerr'r.l.ors tirle tir.at the master shou-]-d cohcerve b.ie
pai.ntinge ä"rld gnirle his pui:ils i:: their executioJl, pernonal
cornpl.ei;in,g the!:i" mos!, yeleveJrt parts or 1;hose rrvhi.ch dirl not
slti.sfy' hign. A ca-se in poi.nt is the .l-ro.nclon versiolr of the
Vi:.girr gf. thq qoeEg, ,ruhich is rightly label-Ied as belng by
leoneLrd.o, alrcl which is known Jrom tlre documents to have
treen ca.r:r'j-ec[ out v'rith t]re extensive participatiorr o-i an
a.:+sinta.nt. The Mon$a ggÄgä i.s a" eoßpafi{t.le case' M-u o}inron
is ba.seci not onl-y on gJr" Seraeini In scj-efltific research,

e I'*
a.trorls which nay eventually be bache{ by documentary evitlen
f have anker"l, Dr, $e:racjni to prepare al l-ing) ish rdenm$ of
lrrs repo:.* f o:' pubJ.icar,l;ion in ap.oenc!.ix i;o err essay on tSle
par.nl.ing the.t 1a,m planning to putr.lish rR rqy joulnaL of
flsot:tFrrö-o S'bucl-ies. I an Eure l;hat I ca:r a3-ways courrt olr yo\rr
lij-nci- a-rril .ge:rer.ous coopereition, pa.:'ticul.arly lrt view of the
reprodu'ctione tha't I's'rn F'läruniÄg 'bo rnclurl'e'

lTith all goor1. wishes, jn whjch ruy wife joi-ne rne,

Youls sincerel-y,
and} t *"r#
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opirtion tkrrlr.t the l\{cnna Vannr. is lleona.r'rlors 'r-l-art great
pictorieLl inrren-hi oni oFe--T!:.e+r
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Aw. Bernardino Piazzoli
Via Luvini t
6901 Lugano, Switzerland

Dear Dr. Piazzah,

I should like to thank you very much for welcoming our request about the
painting in your possession, Th! Monlp Var.raa.by Leonardo da Vinci and Salai,

äko known-as 'The Mackenzie lgggrde-nue' (oil and tempera on panel, 83 x 65

cm).

you were very kind, indeed, to let us have it on loan for the initial phase of the
Leonardo travelling exhibition which we organized in Sweden in 1993 and 1994

under the high patronage of H.M. King Carl Gustaf XVI, and which was
afterwards taken to Germany and Holland, and is now plarured to move on the
States and then to ]aPan.

We greatly appreciate your generosity in allo-r^dng the hosting ryuseums to insure
the paintihg-on the basis of an evaluation far below its actual value, which, in
our estimation, could well be in the order of US$ 1.5 to 20 million. Unfortunately,
as yrc-u-fmow/ even great musetrms run on a very ugnt Du(lg-et, Dut ot course

they are in the position to ensure the maximum securify as well as the greatest
prestige.

With kindest regards,

Yours sincerely,

o*ub (fi.ygnu'

Prof. Dr. Carlo Pedretti
Director

THE ARMAND HÄMMEI1 CENTER FOR LEONARDO STLTDIF]S

DEPARTMENT OF ART }IISTORY
4O5 HILCARDÄVENUE

t{)s ÄNGELES. CALIFOn\L{ m02+14lt
'I'ELEPHO\E: (3 I o) 206-6S05

FAX, (3lOl a79-7866

CP:ng
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Aw. Be rnrndino Pirzzo [i
Vla Luvini r

6gor Lugano, Switzs'tl'and

Deu Dr. Pirzuoli,

TllE.\Illr\SD ttr\llllfi C[\TDi t0i LfO\.tlpO tTVDIü$
DEP"IßT-\Itr\.T Of AFT HISTOiT

raü illLcÄiö.rl'gliul
LO$ A.\C ELES. CÄ Lt FOR IIA 900t1 l.l li

Tf, r.EP HO.\ E: Ll I 0! $t"6t0i
l'{f : lll lltl {;9.ittüG

UCLA

SA:,llA lÄnlÄ.i^ . l^lt^ Ctt?

Thenk y0u wry rnuch tbr ehc,good uelcg ütt rn irnportrnt Eurnpern Fuurtdttinrr is cr:nritirrir:g
the rcquution of the &/onrro Vunna ptinring and the Shect of Technological Snrdics for rhc

Strging of Polizjrno \ Arphets.

Ihe'qucstion you ruk is a dificult onc to answer not onJy for me [:ut for any e-rcpeft of thr: an
marker u twli,.Whrt e greit work of arr or an exceptiunal historical document may fttch whcn
oücred for salc it totdly unpredicublc. Furthermort,Lconardq i$ ofcourse beyond 'lny r\rrluarion
perrrneter.Thir hrr heen pmven by r numbcr of recent cvents, only two of which may sutEce to
urenticn.ln 1994 the.rB shl'ets of rhe Codex Hammer were bought lor 3o mi]hon US dollrrs
whcn cen yüars elrher chcvwere hought for 1,r niUion USD.A nntebookprgc was Lroughr by

the Geuy Museum in :987 for 3.1 mrlljon USD mtl now e much snrlller horse srudy ro bc

aucdon by Christich is r.'snmated ro go wtll bcyond the 5 milllon USD"

I-conarCo's peinrinp arü yet a ditlerunr mrttcr.They crn be evtkräted only thr,ough chc figures

for which rhcy trc oficielly insured. Lxt year, as you knoiv rhe l-atly *lth the Ertainc, when on

c.rhibirion in ltaly, wrs insured ibr rqsM USD.And rhe Mudanntt of theYdnwlrrder, the joint work
of Lconrdo 'rnd a pupil. w'rs br'.rugh ts Artzzo nd also insurcd for rhat figurc.

If I wcrc.to vcnLurc ar1 opinion ar tr: wlur r fatuour urqi wtlt documented peinting rs she i!y'oxtkr

Izurlrnr mighr fcrch,I wouldbe inclincd ro think of * mnge berween jt rnd 6omillion USf)-Rs

@$ccnaincdplo\,.enanccf'orrrrlreCoclexÄt1enücus,Idonorhcsirare
to sr"rggssr * rop c\aluanon in rhe range of ro-ro mrllion USD.

I hope rhtt thcsc coruiderationt nright be of some help to you.

With ldndert regpld.r,

Yuurl siucerely,

*.rCrtrtn-w'
Crrlo hdnrn
Dircctor



Clrl$ Pedre(li's CV

Since l9B5 Caric Pedretti has occupied the Armand Hammru Chair of Lcoaardo Snrdics

at {-hc Univcrsiry of Catifonua, Los Ang,clcs, and has hcaded the A-nnand Hammer Center

for Leonarcto Stud1cs eslablishsd therc in the sanrc year, and now rvith a Duropcen basc at

the University of Urbino in ltaly, which be directs. In addition to organiaing special

events and exhibitionso he has edited the first ten volumes of the Cent*r's yearbook,

Achademia Leonardi tr/:nsi, kofossor emeritus after forty years of teaching Italiaa Ren-

aissarcc end Baroque art and architectrxe, histcriography of art, art critisism and paleog-

raphy, he has set up a Fogndation in his name i:r Los Angeles, with the cooperation of
institrrtions of advasr€d study in ltaly arrd other Europeal countries . In l9?? he received

tJre Congressional Citatioa which is the highest recognition frora the govanrnent of thc

United St"t", of A"merica- In the sarus year tle Presidenr of the ltaliaa Republic artarded

him the gold medal for supenor achievernents in the fields of culture and education. He

has received the title af Doctor hanoris causa &om t}ree ltaliäa rtniversities, Ferrara

(1992), Urbino tlgg8), Milan {1999), and frorn thg university of Caen in France (2003).

Carlo Pedrclti's first articlcs go back to 1944, and since thcs he bas publishcd over forty

books and morü than for:r hundred essays, arücles and exhibition caLalogucs' I{e is co-

aulhor with Lord Kennetll Clark of a lfu'cc-volurne catalogue of the Leonardo drarvings at

Windsor Castle (Lopdon, 1968-1969). in 1972 Harvard Univcrsity Press published his

Leonardo da Vinci. The Rayal Palace at Rotnorantin, a baok on Leossxdc's lasl archi-

1gohral work in France. llis vast con::sentsry on the Literary Worlcs of Leonarda da

Finci rvas then published in two volumes in the serics of the "Kress Fsuudätian Studies

in &e i{istory of Europ** Ar!" of the National Callcry cf Art' Washington, D.C. (Ox-

ford, 1g??). "flus was iollorved by a firll catalogue in two volumes of tbe ü€rl1y rcstored

shccts of Lconardo's Cgdclt Atlantic&q flrlew York, l9?9-1980)'
professor Pedretii's lnowledgc of tcor:ardo's manuscripts and drawings is based on a

direct snrdy of the origiaais, This eoables him to carry out the life-long task of reassem-

bling Leonardo's papers according to their original order. Hence his pioneering and pro.

phetic work of193f, the caalogue of the fragrnents of Leonardo drawings at Windsor

bastlc restared to thdr 'larerrt sheets" in tbe Csd€N Atlanticr:s" The resulr of this ap-

proach is the momrmental edition of Leonardo papers rn tbe Queen's collection at Wind'

sor Castle (in publication sincel978), followed by the edition of the drawings by Leon-

ards and his iircle in Florence (1984), Tudn (1990) und in the American collections

(lggi). His criticat snd facsimile editions of Leonardo's tExts includs rhe Csdü Hammer

itggfi, the Boak on Painting (1995), and tben t}re Codex '4rundel 
b tb Briti*h Librarv

if gpel, in two volumes in-foto. Hjs early books werepublished in Italy (1953), Switzer-

iunO tigSf and 1962) and England (1957), And his firct Arntriean book, Leonardo On

painiing: Ä Lasr Boi* 6ibro4 wes publisbed in 1964. His worldwide acclaimed Lean'

ardo Aichirec!, first poülirn"a in lraly rn 197E, häs had editians ia severd languages, in-

cluding Freac\ Oerrnan, English, Spanisb and Japanese' Hc h:*s also published trro

bools on Rapbael (1984 änd 1989).

Journalisrr', in* 
"CtiVity 

m Wbich Carlo Pedreüi srarted his oalcer over fifty years ago (he

is now a regular coatrilutcr tir the cultural page of the ttCorriere della Sera>>), bas led him

1o ;y6tvement in television and ginema as well" as authcr, actor and cansultant to pro-

ducers and director,

Carlo Pedretti's publicarioru a:c listed and commenred upon in rws boo}:s, as follows:

Joyce Pellcrano Ludurer, Carla Pedrettr- Ä Eiblitgrap!ry oJ Irc War]e orz laondrda da l4nd and

the R11aaksarue fi944-1964J. Compiled byJoyce Pcllerano Ludmer, Tbc Ebncr Belt Li-
brary of Vinci"ua. Foreword by Kenaeth Ciark" ln Celebration of His Tweary*Five Years

wiü The Univeniry of California, Los Ar.geles, 1984, in-8', 106 pages.

Nerbalie Guttmam, Carlo Peilretti's Publkotiow 1985-1995, wilh an Aftermatlz & a Supple-

den, F945-1995J, Fircnze, 1998, in*8', 80 pagel.
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Exhibition in the Basilica of Koekelberg,
Brussels, in celebration of the 5oth anniversary
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Meeting with Carlo Pedretti

Rencontre avec Carlo Pedretti

[:;ryh RtnL,ct

1-r arlo Pedretti is unquestionably the wodd's greatest
lr-rspecialist on Leonardo daVinci.At this point of his

I'rilliant careet * about forty books and more than five-
hundred essays and newspaper atticles - he is so drawn to
rhe ,rbjcct of his passion that he has chosen to live both

iir Los Angeles, the centre of his teaching and scholarly
Lrperations, and Lamporecchio in Tuscany, just next door
irr \-inci, Leonard's birthplace.
Är the end of spting Loo7, on his annual return from the

ltates for the surtrfirer season' he received us in his irnpos-
ir.iq resirlence perched arnong the hills of Tuscany. More
;pccifically in his new library on the first floor. It rneticu-
icrush' displays the sune total of the work of an entire life
ald the innumerable publications covering the work of
Lconardo directly or indirectly.

-- ,.,,,r,;; rrr Brti.ssc/.c ttt are Prtparinp 
* tt'itlt ]/otrr,7-T-ii-{Idlllic - d llctt' L'x-

-:;i! tit LL'0ilttrd0. HoILI itt yotr opitlit)rt, mn lht atrcttt ptltlit iutcrest

: . rj,1irit{-'r. yt0{e thafi -iitl( tenrurits ttld he expldinul?

. .r,;:tutbei-the first posit-war exhibition about Leonarclo davinci.

.. .'.,rs in 1953, in lloloena, rny hotlle torvrl. I ininlediately had thc

,_ii!.ssioll that it rv:rs the begirrrring of soutething lle\Y, solrlething

: .. j, Ffst of all because Leonarclo hin-rself lvas a gre rt cotuututli-

- .:',r'. l)trc perr:eir,-ed irnnrcdiately, even during his less prodrrctive

:'::irLl\, thrlt trc hrrd a nressa5;c to conve)''The publii: was not dis-
.: ;:,ri nf cri. lt rvas inuuediately cnthrisiastic. The consislcnt sllcccss

',: Ö'crv otrc c;fthe recent Leon;'rrclo exhibitions cloes not sr'rrprise

.r:- ;t a1l.

i, ff111-t-r4/-r', tpt rtlll be shotttitt! t11drc rhün a (lozt:n origütul dr*u'ings lt)'

! -,.tut1t(ltt.I4lwt makcs dn ori,qinal so intporttwt?

Ccinsicler thar clurir]q rhrce or tour exhibitrons in itirl1t, I brought

,i rclral ol z5o origirral drarvings ä-onr thc: Queen's collection in

\\'-irrtlsor- I think th:rt the secret of atr exhibition is its qualit-r"'The

pr-ibiic scnsc-s this. Ii rcsper:ts thlt, bel,ond thc t'r-'i.ri, .:

histor-ical charactcr ancl the ic.rnic and artistic fiqtrlt :i:. :

ardo. lt is therctor:c r-)ccessary to shorv thc pubiic solt:. . ,

pieces. Lr other r,vorcls, unpulrlishccl rvork, printirr-. '

an\'one h,rs ever secn. For Brtrssels, I rtnr oi.r,iort.lr : .

aboirt i)aVinci lrirrrself Frecallsc iris u'ork is g;errelrrll-'' .' - '

Bnt 1,-or-r can shorv paintings fi'orl ahe school oiLr-,r:-.. .-

i.ngs that he coulcl h:rve paintcd himself aritl irt -,.:-----

clcarlv sense his presence" his assistancc, cvett hi' .iil-.-..
irr rrty opinion, that which rvill rnake the "top i1r-r.riir-' 

" 
:

hibition.Vru rvill scc paintinEs that clearl.v rcvcrl r-i'i::':.',
Leon;'rrdc ;r.s the teaclrel and oftcn his os,ns iclc.ri. ti:.- . 

'

Rorlc-'', thc I'fndonn,t ttf' llrc: \hrm t,i trder, the rtott l.rrrt r'..,

d i s ci n ta (Ha1i-rr rrdrcssecl M a5;dalene).

Con-jtm, up-for us,tt,otld yott,tht ntotlunity iltttl rlt. riri;;... -

ardo ...

Leonardo is trolv unir.ers:rll,v rtcognizeil as tlrc seuit:. ::, -.-

bccn. IJut a book such as 'l'ltt L)a ['irrri Codc rvhich hr. :r. .: ,

succL'ss recenth'. catl be drngr:ronsly nrisleirclirlg. Ir ii :i:,..:
tal to have exhibitions that restorc clte correct itl-.::

ardo ;rs an artist, a scientist, a philosopirel. x1161 .11'qrr'. ,

Tlral's not (üs)t .. .

Cbviousl-v not. But it really has to be done' Mor.e ,:r,'::' -:
talks abeiut hinrsclf.This in tertns of intages :tttr.1 t-;:i::::-
quicklv.Visiti:rs fc-c-1 lhcrnselves enpped by a s,rrt oi'. -- - '

fur tl-rer into thc knorvledge of Lconardo.']'his is rr-il',' :.'..

books about hinr lrave also had so ruuc-h su(--cess.

In Bntswls,tpe lmvc nranl' paintirr.q,s h,1,prrpil-i ol Laort.ini; t''
lit knou, the t.its that u,cre ntnintaincd bLtlutec!! 1113 -ld1-ir1'; l'.-

In tlrc (Spanish) Netlrcrlands,ue ltatl Rubens tutl ltr. ti',":,,

beliere that tltis is tornparahlc?



i.cr rrirrh. Äp.rrr tirrnr the fact rhat Rubcns adrrrirecl Leonardo a

-:'i'ir d.i!]. I)erh;rps:llso ntorr. tn his drau'ings that in his pailt-
.::,.. lir addition, llubens hld the priviltge of secinq volumes of
-i:.,l'itrgs bv Leonri:do irr A4ilan bciore tirev s'ent to rhe \)Uindsor
t-.,.,l1.,ctiLrn in r6o5, There is also tiris vcrl' bearrti{u1 anonvnrous
Jl .m'inq rhar I fi:rnrc{ at the Uffizi, r} copv of rhe "Poiriting lady".
:.1,-!\' iil Wrntisor'" Or,'er cirrrc, I becanre convincecl that it n-as a

.ii.rrltrq b)- Ruberrs. I like thrs kincl of'"connection", rhc impact

.,i Leonrrrclo that suivives his orrrn cxistcrrce. It is a nragniflccut,
-rtJ,ri; inq iessort] 'There lr:e ser.'cral urorrics dir:e-ctors t:ho are in-
.,..ri-cij br. Leonarcio ;i,rrd drarv aualoqies frour the vision of life that
Lr'oil:lrL1o hrd. I thir* oi Eisenstein iu par"ticuiat'.

.S"i1 ori tltL: sultieo trf'thc mttstt:r-1trt1til rtltttiotrs, utns tlterc d pdr!iütlttr
'',;i/rrrrg t'rlttfittrt rttitlt (.)ittnry:icfrino artrt Salai ?

\!.rolutelr.. Leorr:rrrJo also nrentions both of thcm in lris cocliccs.
Tjr' irr rhe lists old.riiy tasks. It nas the klnd of rc.lafi<lrr thlt,:rs
'.:',i r:iiil. Rrrbens h:rd r",,ith his pupils. Rur alsoJordacns, r- ho u.:ls

.11;c .-r producel rvhr) signed thc colk:crivc efi:orts of his lssistrrrrs.

1;ii'ltat't tltt: lood-iirtrrtte ro hc ülc to di-;fla1,tlte Codex'()n tlrc I:lipht
-- Rir,l-" iu tlüs Lrhibitiou, Hott' u,otld )!üt se? its cirtt,mcrtit d:xi,qtr?

-1r. 1.ri11610.1 subjcct of this Codcr is indecd tire llisht oi tlte
:'.r".i'. but cherr- arc llso parts rclaiinc to nrechanics ancl archi-
-:.iurf. Thcrt I sttqgcst yr)u ch:rlgc the pagcs regn1arly., rvitho6l
:.,1,:ltirrg thcrrr too much.'fhc icleal nould obvior,rsly bc to har,-e

:l:r oi'iginrl loose lcav-es in iacsimiie ol pcrfect reprcrlucrion near:-

:'. \o .rs to rliorv the pr.rblic to grirsp at once its inrnrerrse value, a

:rtl.'hke :r lrriceless jervel.\Äiithorit fitruetting rh:rt the loose lcer,,.es

::r.rk,' it possiblc to sce the fiont and back.

:';,.'ii'...,p;, itt.ft'ortr of ir-r rs t pilt o_l'sonre 94o typtd pagts ai )rLtur ilut)
,,it oir Leortordo.'l'ltc titlc is "Let:rrdrt{o ts io" (Itorntdtt dnti 11 .ls this

'l.r tt,tilr o.i 1ts11v iiftlotg pt'rsonal rclatiotrshilt rt.,ith LtonardoT Is lhi-c ,t

'. i;rittt,t t1([ttunf o! Lc.tuartlo's liii: and u.'ork?

\clhinq is definirii.'c rvith Leonardo.The book, horvever, is tLrll of
r ,i\ rrolrtributions io sciiolarship, inclr-rdinq itew discovcries anci

-::t;r-pre tatit>n.s, tncl yet I rr,ranted to nlakt e-rrervlhing eas,v lo qräsp

,''..:r: br, :r lavnrarr. The book is deliberatcly rvritten in the srylc

: nr! Tle\\rspapel lrticles:lnd it sirould reacl like:r lnysterv storv.
-l:r.' 

ps1flir1,.r- (Mondador-i) t'anted a book suitable ro a wide end

-i-..'.'r'rriled rrnrlicrrce, anel suegcstccl l tirle renrirriscent of a t-airrous

l:ir',r,,r.lu';rr shorv u'ith Yr-rl Btymr,cr. "The Kinc and i". And so I
--,-'ui.1 teli the exciting stor)' of nrv discor,'erics, rrn, experi!'nccs
.:. .i*,iling t'ith fellou' schoiar:s and prestigiolls institlrtjons, lncl
,-,:.riion.r11v rny personal vir-'u's on tirc sisniflcarrce of stridyine
: r'on.rrdo in his r:u1tural arrcl so.,ial context. My task. in short, is to

resiore ttre right jnrage of a nian rvho livcd five-hr-rndreci r-.
;tnd \vho is so rrruch part of orir cultnrc and civilisation.

'4.s rlli-i lntttk uill tdl tl*,stor.y oi 1,1111y fli5cttttrr.its, is tlryre ar;,

itr pttrtirulttr tltnt lras üitilj(d )rotr iltasI ilpd th.tlt 1t1111 11,1t1fl11 1.,;1,.

il tLj sf s* t -r ilt i t) tJ a I ?

'fhis is prccisely the samc qucsrion to rvhich I aire:idr..,::.-
four;rg31'5 llgo ir:i an intcrvielv that I rcproducr as.r1l irrrr-.,,:..
cext to ntv lte\\r book.And so I rcpeat nrv ansrvcr:Wirh L.
ever-v discovery is sensatioltll, r'vcn u.hen it is thc nratter ,.,: .

r.lrawiirg the sizc of a posral sta1.t1p. lt is precisclv the snLll .-.

cr.ll orlt rvho knorvs *'hen tronr a larger sheel th:rt ir.:rr:.:,.
nror:e. Thc n']ost intLinse c[]otior.] t]rat I ever espcner, -.:
rgjT $ \\?s zg \rr;rrs old thcn) rvlrcn a sreat priblishcr. in L
pLrblished a L,ook of nrine on sc)il1e fll.rv T.eonalclo ii.rrqr.rr:.::,
the collcctiorr of the (]rieen of England lr'Wirrclsor. C)sl-: ,.

I hacl iderrtificri as crit-orlts fi-or-n shects of thc Cod*:: _:_..

cus irr Mrlan. A vcr itable jig-s;rrv pttz-zle , but rvh.rt .-r (r!)1.r:, --. .

to scholarship! Sir Ou,err Mor:sheac{, then l{oyrrl Libr.r:-: ..

*.ro[e ir hir Foreu.ord to ti-tat book oiruine:"Wit]r riri. :: -',,
study Siqnor Pedretri adrtirs the circle of specialists to .i :r-.,
\velconing thcir particip:ltion in a pursuir rvhich is or,.l-," :-

einning".Änel;rel dnr.in:r the fiillorviu* fiftv ye115 s|1; ,,,
thurs opcncd rvas all fbr rne to deal rvirh.lt wäs the L.,cS:::::,.,:
vocatiolt. not to sav a iirission: [hat 0f reconstructir]q .iti.i ,.. -.
ing in their oricinal orcler thousancli of l-con;rrdo's :]ri.::.
entific atid techn<llosical stlrdies rlrat collcctors t'ithol:: ,."

hac'l rrrurilatecl in the collrse of flvt centnrie_r in or^de:. : ,.
li-ortr theur snrall figures tirat Le6narc{o hacl sketc}retl o.;r ::. .

crsiorrallv as doodles or;rs first icleas lor sonic .ir-tistic L\.- ...-_

Thror-iqh tirue and rvitl.r thc s:ule nrethod I havc bern.r:. -

L:orlstruct entirc ntanuscripts.Thus tltc crnotion nclcr ;r-.....

Slnrtly qfier rlrc book, irt rg5g, ylu tnoyad tr,,4ntcrir,t i: ,

Llriucrsity d Califtrnila a1 Los lrrqe/tl nrtd t'uennuilll, rr) (.,.. ,

a ()entrc of Lettnardo,sndies. iVru, r/r,r/ Cr:nt(r /rrr-c i1.i ^l;;iii. ,

qlaritrs at tltt: (init.ursit1, pf {,iy$inp in Ifttly. l,trittrld yp11 ,'. ;

s)tfitb0lii in tlris ttnlädir1q ttl'1,11711' cdr('(r üs tt Lt:onttrdtt srlr; .

tu,o diffttrcnt utorldsT

Certainlvl The best l-eonarllo schol;trsirip is no lorrqer- :,, ...: _

of a snrirll 55eogr:iphic areir oi thc (flc{W<lrld.At rrrr in,::..:
is uou, elobal. And yer ell the pioneen in this cxcitinq pr, --

historical cxplor:rtit,rn and discoverl. belonc to Eur-o1.c. i
thousir I anr lor.r, anAltrcrican citizen.Vlr-r ask r'r-re r-h.-r-:-- .

a s,vrnbol in all this.The rnsrvcr is:Yesl And this svrrrlrol r- . .

Leonardo fi-agnrelrt at'W'irrdsor the size of a postal -\t:ur.r. -

i9i7 I idciltified as a L-Lr[ out of I shcct of the Coder.\,.,:'
on *rhich Leonardo str-rclied a \\ri.iy to tcst l:is flvinil urrtcll:.,



.i\ .r nrirp of Europe. I pi-rblislrcd this fift,v years ago, the year of

. .igriirq of thcTrearl'of llonre urith rv}rich Erirope rvas born
. r*r. political :rnd cultulal entity.

arlo Pedretti est sans nul cloute Ie plus grand sp6cia-
liste mondial de L6onard deVinci.

A ce stade de sa brillante carriöre - enyiron quarante li-
i res e! plus de cinq cents essais et articles de presse - il est

:ellernent absorbä par I'objet de sa passion qu'il a choisi
.ie r6sicler entre Los Angeles, le centre de son enseigne-
Trent et de ses recherches scientifiques, et Larnporecchio
en Toscane, ä une portöe de fläche deVinc.i, le village natal
le L6onard-
En cette fin de pdnternps Loo7, ä son retoltr annuel des

\r;1res pour la belle saison, il nous reqoit dans son irnpo-
.;Lnte denl€ure accroch6e dans les collines toscanes. Plus

i. lrrriculiörement dans sa nouvelle bibliothöque du prernier
ri.rfl€. Il achäve d'y ranger rn6ticuleusemerrt la sotnrne de

:::r'aii de foute une vie et les innornlrratrles publications
lr';rnt rrait de prös ou de loin ä I'ceuvre l6onardienne.

- 
. ,.,,,.i1;; tlt)t!-; ptiPtlrolls ä Bn.r{.elk:s - ilLtt( l)[)ttt' ttidt - uttt'tlo\'ell(

. -r.\ii srrr Llonard. Coil'ut1fitt, ) vplvg ,71ti5, expliqrter la utriosifö sr'
: , :':t!,lt; ) !'i,q,:rd rl'Lm ptrson*a{t solnt1tt totttt t,,ieut: tk phs dt:

-'::,lc la premiöre exposition d'aprös*gr-rerre sur L6onard

. t-'ir.rit e1r I9t3. :i Bologne, rna villc d'originc. J'ai eu
' : . -.1.' f inipressiort que c'€tait le d6but d'urrc noi,u'elle el

.-:-,.,,c. Tlrttl d'ahr:r'd parice que L6onard 6tlit lui-nröme r-rn

- ::ririurticrttt'ttr.Otrpercev:ritirrrm6diatcrnenl,trränredairs
, ,t.:, tnoinl föcr:ndes, qu'i1 ar':.tit un lllessagc ä trartsttlet[r'e.
.,- 

-- ::'.t pas 6ti' d6q.u. 11 ftrt imm6diatenlellt cnthousiaste. Le

:, -'.':ritrtlt r-le chaquc exposirion |ecentc corls:rcree ä L6oiuLrd

.: . i'Ji ille sllrpr€nne.

, ,,i1.i, rtorts allons prösenter une bonrre rtingtttitte dt dtssirts origi'

.:. L,tttrriltd. Qu'tsf-t:e qui .fait l'in1])lrtdilce d'tn origittal ?

: - :J *l'ri iru cours de J ou 4 cxpositiolrs cn ltalic, j'ai an'ren6

. :' :,',1 .le z5o clessins originar-rx de Li Queen's Collei:tion de

,::iili.-]e pense que le sccret d'unc exposition, c'cst sa qualit6.

- - -'-ri.iic le sent. Il respccte cela, au-delä de la fascination por'rr

: --'::-!ol)llige historiclue et la figure cmbl6nrltiquc et nrtisliLlLle

.. t.i Leonard. Il faut donc prt*erltcr au ptrbtric des pilces nobles.
: r. -i'.!rllrcs ulots, d€ la ntatürc in6dite, des peintures qr.le Persolllle

. ri.lliL:iuemenl jalr.l;lis vues. Poul tsrr"rxelles, je ne parlc 6videnr-
'::-. 

F:1s cleVurci 1ui-nröme, car son ü-'L1vrc est largenlent conlluc'

.1.:. on petlt exposer des pcintures de l'6cole de L6onarci. llcs

peintures qu'il a pu suivre 1ui-rnärnr- et darls lestpcilc: ,.:
nerteirent sr pr6sence, son aide, r.'oire sa direction. {l'i.r. . :'

avis, cc qui fcr;r ia "top t1tra1itc1" cie cetre c.xpositicxr.Vcrr"ri ;i,-;:
cles peintures quri r:6vcl1ent c-lairtrrrclt i'crrtprei.nte c1.- Iit':. ,.'

tant qr-1c rn;ritre et souvellt ses proprcs id6es: laVicrgc ;iti-t i{, ",
ia Maclonnc ali Fuseau et L-cttc M;rdc{:rlcn* discint;r (1;r \l;--:*i
.lclcirrc rtri-nuc) ) priscrrt si f,rrrrurrsc.

E.voqutttts, t'ttule:-*ut-r, Iu ntrdut!tö tl l'uutliri it Jr,tu,r;,i .

A pr:öscnt, Lclonard cst uiliygrscllcnrr'nt recol11ltl c(ii].It-: :
nii-'gr"r'il a toujor-rrs ötö. lVl;ris un lir,re collurle le D;r\':;r.': ,'
rlui a obterru tant de sr-rccös r6cenunent, pL-Llt ötre rfis :1i..- .

pris. Ironr cela,il est v'iral qu'il v ait des expositior' f ()rr.r''-.-
f it-nziqe correctc de L6onard e1! tarit cpr'artiste. L'n t.lnt i'.' -- .

de science, en tant qr.re philosophe rt srlrtoltt sinrplcrr:,'::'- -..
qu'houlle.

{)e n' t:st ltas -fadlt:...

Evidenrntertt rlon, rrutis q;r doir:.rbsolurrnerlt ötrc t;rir. ll ..:.,
L6oruLrd parle de lui-r.nönrc. En temes cl'inragcs ct tf i:l'::' - 

-

rapidcrnent. Lc visrreur sc scnt pns d'rlne sorte dc l.-':..'::
poussrr ptus loin dans la connaissance de L6on;rrJ. L':-: .-

qr"roi la vcnte de livrcs lc collccr-nant a 6qalemcrri i-,::: -'.. -

A Bntxelles,nous t1u0t1s ltcatrcaup de ltaiuttncs rl'ril,:r 'i.. ,, i-.
titneriorr.s tontntitre les liens qu'erttrttt:rrdiur{ b trt,ii!it'r: ....

Pa1,5-6nt (espagnttls),nlus dtti0ns Rttücrr-s (t sttn trt'ii,t. C' .:-
it: soit tttmparablt?

Sürement. En plrrs dr,r 1äit que l\ubcns rrdrrrir:lit 'r;.'..:.

nard. Peuc-ötre d'ailler,rrs plus dans ses dessins tpr' ri,':-. ,

res. I)';]r.1tre part, l{ubens a eu le privilöge dc r-oir- .., '

dexsins de L6<inarcl a Mii*n avant clti'ils n';.rillerrt : ji C.

Win&or en r6c5- ll v a aussi ce tris be;ru dc-.sir ,-' :- :

retrouv6 ar:x OtTices, une copie de h "Pointinq h.ir'" ...

ve aujourd'hui äWirrdsor.Avcc le temps.;'ar iti ;'-...

c'6t;rit un dessin de Rr-rbc'ns. J'aime ce gcltie .l.i ,,' , :

i'imp:rct de L6onard qui cl6passe sa propre eristc;r'-
C'est une inagnifiqtrc ct ötcrnelle ltqonl 11 \. .r 1,.'
r6irlisatettrs de cin6ma qrri se sont ins'pir'ös r1e Lc,..r,.,:,.

des analogies par raFport ä ses conceptions cle vre ._1.' '-'.

cr.rliöremerrt ) Eiscnstein.

Tinjotrs ä propos des relatians rnaft*'-älitts, j, tlt,,iit-ii ;:i '
,gQgiquc pttt,tieuliöre üu(r: Cidntptetrintt ü Sdlni ?

Absolur:rent. Löonard f,rit cl'ailleurs nrcntion t'lc rr.r:, ',. -,

Cotle-x. Ceci c'lans la liste cles täches quotidierllrr\. a-',':
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TO WHOM IT MAY COI\CERN

Re: Monna Vanna (The Mackenzie foconde Nue), Tempera and Oil on Board 89 x
65.5 cm

As a co-owner and a representative of the entire proprietary rights of the above painting by

Leonardo da Vinci, I declare and state under penalty of perjury that the mentioned art work

has never been the object of a seizure, confiscation or involuntary sale during the Nazi rule

in the l9ü century.

This statement is mainly based on the documentary evidence that the painting was in Eng-

land from the end of the 18ü century till 1950 and consequently out of the sphere of influ-

ence of the Nazi regime in Europe.

I certiflu herewith to be competent under the Laws of Switzerland to give this declaration

and have personal knowledge of the facts stated herein.

Yours Sincerely,

Bernardino Piazzoli,
Attomey at Law

Eugano, the 8ft of July 2008

fu .pi;lzr*lÄ,'it; *arel rse*'lpr'*.nl"{




